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SYNOPSIS

Y ULI is the nickname  given 
to Carlos Acosta by his 
father  Pedro.  From a 

young age, Yuli fled any kind of 
discipline and education;

the streets of a run-down neighborhood in Havana was 
where he learned most of his schooling. But Pedro knows 
his son has natural talent and forces him to attend  Cuba’s 
 National Dance School. Against his will and despite his 
 initial indiscipline, Yuli ends up being captivated by the 
 world of dance, and from childhood he will begin to forge 
his own legend, as one of the best dancers of his  generation, 
often breaking tabus and becoming the first black artist 
to dance Romeo in the Royal Ballet in London, where he 
 forged a legendary career as a principal dancer for 17 years.



C uban ballet dancer Carlos Acosta has 
danced with the  English National  Ballet, 
National Ballet of Cuba,  Houston Ballet 

and American Ballet Theatre. He was a  permanent 
member of  The  Royal Ballet  between 1998 and 
2015. He trained at the National Ballet School of 
Cuba and won the Gold Medal at the 1990 Prix 
de  Lausanne. He came to prominence in the 
 early 1990s  while still in his teens, and North 
 American and  European dance companies  began 
 offering him lead romantic roles over the next 
decade. With his fabled grace and athleticism, he 
has earned  comparisons to some of the world’s 
 greatest  artists.

CARLOS ACOSTA



In 2007, Acosta’s autobiography NO WAY HOME – A  CUBAN 
DANCER’S STORY was  published by  HarperCollins UK, 
Scribner US and Schott in Germany.  
That same year, he appeared in the Natalie  Portman-directed 
 segment of the omnibus film NEW YORK, I LOVE YOU.

The culture and history of Carlos’ homeland have 
been  important influences throughout his career. He has 
not only established his own dance company – Acosta 
Danza – in  Havana but has also created the Carlos  Acosta 
 International Dance Foundation to give young dancers and 
 choreographers the opportunities he benefited from by 
 providing an education  platform. The Acosta Danza Academy 
opened its doors in  Havana in September 2017.



T he first and most obvious thing 
that  fascinated me about Carlos 
was the fact that he never   

wanted to dance. This isn’t the  typical 
story about someone with a calling. 
But  quite the contrary, it’s the story of 
 someone who became a dancer  d espite 
himself,  pushed by his father. That’s 
the origin of the strong  confrontation, 
which Paul turned into the script’s 
 central  concept: Carlos’ love- hate 
 relationship with his father, to whom, 
 despite  everything,  Carlos  dedicated his 
 autobiography.

Carlos’ life takes place, as we can see 
in the film, during the last 40 years of 
 Cuba’s history. His family and him, like 
many other Cubans, experience  several 
key  moments: the separation (when his 
 mother’s family move to Miami), the 
 Special  Period of the economic crisis 
 after the fall of the Soviet Union and the 
 subsequent end of the assistance they 
received, the Cuban Rafter Crisis …
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YULI IS A FILM ABOUT ROOTS,  
ABOUT THE RELATIONSHIP BETWEEN  

CARLOS AND HIS FATHER,  
WITH HIS FAMILY, WITH CUBA.



B ut Carlos’ story is also the 
 fascinating journey of the 
 great-grandchild of a slave from 

the Acosta plantation, from a  humble 
district of Havana to becoming the 
first black Romeo at the Royal Ballet, 
 breaking taboos and forging a path for 
those who came after him.

Besides the obvious challenge of  having 
to find a child and a cast of actors with 
the  charisma and  energy to play  these 
 characters, I had the additional  difficulty 
as a  director of  having to tell the  story 
 through one more  medium: dance. YULI 
is being told in  present day, from a 
 theatre in  Havana, where Carlos (playing 
 himself) is rehearsing with his company 
a  dance  performance about his life. From 
that point, the movie takes us back to his 
 childhood, where we meet Yuli the child, 
and then to his youth, where we meet 
the powerful dancer he  becomes. Past 
and present, fiction and dance  become 
 intertwined sometimes even  within 
the same scene … a fascinating and 
 demanding challenge.



C arlos is surrounded by  amazing 
renowned actors, like Laura de 
la Uz, and also young talents, 

such as Cesar Dominguez and Andrea 
 Doimeadios. All of them, together with 
the charismatic Santiago Alfonso, playing 
 Pedro, the father, and the boy Edilson, in 
a  spectacular debut, make up the fantastic 
cast.

But, in addition to the long and  arduous 
casting process, YULI also  needed 
 previous work on the choreography. 
 Together with Maria Rovira, we  e mbarked 
on a trip of the creation of dance pieces 
that couldn’t be abstract, but rather 
 needed to take on a narrative form. The 
dance, backed by the inspiring and 
 powerful music  composed by  Alberto 
 Iglesias, had to tell certain parts of the 
story:  Carlos’ loneliness at the  boarding 
school so far away from home, his 
 subsequent fame and success, his father’s 
affection and violent brutality …



T o craft this scenes along with the 
crew who has done an  outstanding 
job with lighting, art, sound, or 

 editing, together with Carlos Acosta 
 himself, dancing the part of his father, and 
the talented dancers from his company  
is being to me the most and  extraordinary 
experience, and I hope the audience 
 enjoys seing them as much as we have 
working on them.



I ciar Bollain’s debut HI, ARE YOU 
 ALONE? was one of the most watched 
movies of 1996 in Spain. Flowers 

From Another  World, her second film, was 
 awarded at the 1999 Cannes Film Festival 
(Best Film in the  International Critics’ Week).  
TAKE MY EYES (2003), which she wrote  
and  directed, won 7 Goyas ( Spanish 
 Academy Awards), including Best Film. 
2010’s EVEN THE RAIN obtained 13 
 nominations at the Goya Awards, won 
the Berlinale’s  Panorama Award and was 
 nominated for the EFA Award for Best 
 European Film and was Spain’s 2011 
 submission to the  Academy Awards. 
THE OLIVE TREE (2016) was also Spain’s 
 submission to the Oscars.
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Selected Filmography
2016: The Olive Tree (El Olivo)
2011: Katmandu Lullaby  
(Katmandú, Un Espejo En El Cielo)
2010: Even The Rain (También la Lluvia)
2007: Mataharis
2003: Take My Eyes (Te doy mis ojos)
1999: Flowers From Another World  
(Flores De Otro Mundo)
1995: Hi, Are You Alone? (Hola, ¿Estas Sola?)



SCREENWRITER

PAUL LAVERTY

S creenwriter Paul Laverty has written  
14 scripts directed by Ken Loach.  
I,  DANIEL  BLAKE, and THE WIND THAT 

SHAKES THE BARLEY have both won the 
 Palme d’Or in Cannes. Their collaborations 
also include MY NAME IS JOE (best actor 
for Peter  Mullan, Cannes) and THE ANGELS 
 SHARE (Jury  prize, Cannes) SWEET SIXTEEN. 
(Best  screenplay, Cannes) and IT’S A FREE 
WORLD (best screenplay, Venice.)

In addition to YULI, Laverty has written two 
other screenplays directed by Iciar Bollain; 
EVEN THE RAIN (Panorama audience award at 
the Berlin Festival) and THE OLIVE TREE, both 
of which were Spain’s submissions to the 
Academy Awards. 



PAUL LAVERTY ON YULI:

I was honest with Carlos and the producers and told 
them I wasn’t sure if I could do this. I have  never 
done an adaption before and Carlos’ book, No Way 

Home was published over 10 years before. I felt in by 
 bones we needed something more so I went to  Havana 
to watch Carlos rehearse for two weeks with his young 
dance  company. Up close, they blew my mind.  These 
are some of the best dancers in the world, and their 
 collaboration with Carlos was special. So we thought, 
why not dance some of his life, and why not have  Carlos 
play himself. Use this raw talent! See those  sinews 
stretch, and smell the  sweat. No faked shots or actors 
 scrambling to learn a few  moves in two months. In other 
words,  capture the majesty of dance for real; in all its 
 beauty and  discipline. I have never seen this before in a 
biopic, and thought it could be a great challenge for  Iciar 
who was keen to test the boundaries. Could we capture 

»

the  unquantifiable  between father and son, not just in 
words, but in  movement and  suggestion too? Could we 
dance the  contradictions of fame? But the child  Carlos too 
was key. I left home at the age of 9 and will  never  forget 
that pain in the gut. Nor did Carlos; and at last I could 
sense the  doorway into his  extraordinary life. As the day 
 dreaming continued, I  realised it wasn’t just a  story about 
Carlos and his family, but also this  remarkable Cuba 
which has captured the world’s  imagination for all the 
 reasons we know. This  story was a multilayered gift and it 
was  magical to see  Iciar work with so many other  artists, 
 dancers,  choreographer Maria  Rovira, and the brilliant 
musician Alberto Iglesias whose talent never ceases to 
amaze me. 



EDILSON MANUEL OLBERA
AS CARLOS ACOSTA, BOY

KEYVIN MARTINEZ
AS CARLOS ACOSTA, YOUNG MAN

YULI is Edilson Manuel Olbera’s first film, shot when he was 
only ten years old. Like the  character he plays, Edilson has an 
impressive natural talent that stands out at a glance.  Edilson 
stood out in the casting for his  sensitivity, character and  s ense 
of humor. And although he did not know how to dance, he 
 learned quickly and became «the kid Carlos Acosta» with the 
first shot.

YULI marks Keyvin Martinez’s debut as an actor. He is an 
 internationally recognized Cuban dancer, a 2013  graduate 
of the National Ballet School of Cuba. He also worked 
with  RAKATAN and the ACOSTA DANZA company as a 
 contemporary dancer, touring several countries with those 
companies. 

INTRODUCING



YULI IS ABOUT ART, ABOUT THE SACRIFICE  
OF DEDICATING ONE’S LIFE TO THAT ART AND, 

ABOVE ALL, ABOUT WHAT WE ARE. 



SANTIAGO ALFONSO
AS PEDRO, CARLOS’ FATHER

Santiago Alfonso is a Cuban actor, 
  dancer,  artistic director, teacher and 
 choreographer who began dancing 
in 1956 and eventually received the 
 prestigious  National Dance Award of 
Cuba in 2006 in recognition for his  
career  achievements. He has acted 
and  directed in productions  worldwide 
and he has also participated as jury of 
 important events such as the Cuban  
TV program Bailando en Cuba.







MAIN CAST
Carlos Acosta: Carlos Acosta (contemporary)
Santiago Alfonso: Pedro (Carlos’s Father)
Keyvin Martínez: Carlos Acosta (young man)
Edilson Manuel Olbera Núñez: Carlos Acosta (boy)
Laura De La Uz: Chery
Yerlín Pérez: María
Mario Sergio Elías: Mario
Andrea Doimeadíos: Berta
César Domínguez: Opito
Yailene Sierra: Teacher 1
Héctor Noas: Guide
Carlos Enrique Almirante: Enrique

MAIN CREW
Director: Iciar Bollain
Scriptwriter: Paul Laverty
Director of Photography: Alex Catalán                                                          
Composer: Alberto Iglesias           
Editor: Nacho Ruiz Capillas
Production Designer: Laia Colet
Choreography: María Rovira

Producers: Andrea Calderwood, Juan Gordon
Production Companies: Morena Films, Potboiler Productions
Co-Producers: Michael Weber, Viola Fügen,  
Claudia Calviño, Pau  Calpe
Co-Production Companies: Match Factory Productions, 
 Producciones de la 5ta Avenida, Galápagos Media, Hijo de Ogún A.I.E., 
Yuli Productions Limited
Associate Producers: Merry Colomer, Rachel Dargavel
Executive Producers: Pilar Benito, Gail Egan, Joe Oppenheimer, 
Mark Bell, Carlos Acosta, Debs Paterson
With Support from: ICAA, EURIMAGES, MBB, FFA

Entertainment One Films, BBC Films &  
Creative Scotland present
a Morena Films and Potboiler Production

YULI – a film by Iciar Bollain
2018, Spain – UK – Germany, 104 min, color, sound 5.1, 
ratio 2.39, in Spanish & English
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